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Ergonomic design
Straight line configuration allows for 
simpler air flow paths, meaning less 
energy consumption. And efficient 
aerodynamics means the Dyson digital 
motor draws up to 87% less energy than 
a warm air hand dryer and lowers costs 
to just $19/year running in Eco mode.3

User friendly
Tested to withstand real washroom 
scenarios, the durable design uses 

‘time of flight’ sensors that accurately 
detect hands in 0.25 seconds to 
activate air and reduce waiting time. 
It is also our quietest Airblade to date.2

10 second dry time5

Ergonomic drying angle and 
Curved Blade™ design follow 
the curves of your hands to 
remove water quickly, for fast, 
comfortable hand drying.

For further information:
866-236-3884
info@dyson.com
www.dysoncanada.ca

HEPA filter
Fleece-lined glass fiber 
HEPA filter captures 99.97% 
of particles,4 including 
bacteria and viruses, 
from the washroom air.

Dyson digital motor V4
Using digital pulse 
technology, the Dyson digital 
motor V4 spins up to 75,000 
times a minute in Max mode.

 Give better hygiene a hand
The fastest, energy efficient, HEPA-filtered hand dryer1

1Dry time and energy consumption calculated for Max mode. Dry time was determined using Dyson test method 769 based on NSF P335 to a measurement of 0.1g residual moisture. 2Average loudness (measured in sones) 
compared to Dyson Airblade™ hand dryers. 3Average electricity price $0.1/kWh as of May 2019. For calculations visit www.dyson.com/calcs. 4HEPA filter tested to IEST-RP-CC001.6, by an independent testing laboratory, 
under prescribed test conditions. 5Dry time determined for Max mode using Dyson test method 769 based on NSF P335 to a measurement of 0.1g residual moisture.
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UNDER ONE ROOF
GRAND SUDBURY’S NEW PLACE DES ARTS BRINGS  
TOGETHER SEVEN KEY FRANCOPHONE ARTS INSTITUTIONS  
IN A SINGLE STUNNING FACILITY.  

PROJECT Place des Arts, Greater Sudbury, Ontario
ARCHITECTS Moriyama & Teshima Architects in joint venture with Bélanger Salach Architecture
TEXT Terrance Galvin
PHOTOS Tom Arban
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Franco-Ontarian heritage spans over 400 years. When the CPR trans-
national railway arrived in Greater Sudbury (Grand Sudbury in French) 
in 1883, a large number of French speakers from Quebec moved to the 
area to work in agriculture, mining, and forestry. By 1911, Franco-
phones represented 35 percent of the area’s population, and they remain 
25 percent of Sudbury’s residents. The impact of la Francophonie is re-
f lected in the city’s institutions, including the Jesuit Collège du Sacré-
Coeur, a French-language educational institute established in 1913 that 
led to the creation of the University of Sudbury in 1957. Over time, 
generations of Francophones growing up in Sudbury ever more strongly 
embraced their uniquely French culture. In the 1970s, while nationalism 
was surging in Quebec, Grand Sudbury was the epicentre of its own 
Francophone ‘serene revolution,’ including the “Nouvel-Ontario” move-
ment, a collective of young artists which fought—and succeeded—in for-
ging a distinctive Franco-Ontarian culture and identity.

Those cultural and historical roots are still bearing fruit today, most 
recently made visible in the lyrical and urbane Place des Arts (PdA), 
which opened at the end of April. Designed by Moriyama & Teshima 

Architects in joint venture with Bélanger Salach Architecture, the 
long-awaited Place des Arts addresses Elgin Street and brings together 
seven key Francophone arts institutions in a single stunning facility. 

Place des Arts’ weathering steel planes slide past and intersect with 
one another, alluding to Sudbury’s industrial heritage, while its interior 
ref lects Francophone history, rigorously displayed through historical 
artefacts placed in-situ. The building’s long horizontal stone plinth 
echoes the Canadian Shield and large areas of glazing are strategically 
placed to amplify urban activity or frame vistas. The client-artists chal-
lenged the design team to forge an architectural framework equal to the 
artistic vision of the Francophone community of Grand Sudbury—now 
translated into an architecture that feels both contemporary and com-
fortable, with a familiarity as if it had always been there. 

At its source, the movement known as le Nouvel-Ontario embodied  
a cultural explosion in literature and the arts in northern Ontario 
that was centred in Sudbury; a movement whose effect was as dynam-
ic as the meteor impact that created Grand Sudbury millennia ago.  
This “artistic explosion” remained a powerful metaphor for Place des Arts’ 
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OPENING PAGE Place des Arts’ weathering steel cladding alludes to Grand Sudbury’s industrial history—a past that intersects with the region’s 
strong Francophone presence. OPPOSITE The facility addresses Elgin Street with a corner entrance, flanked by a French-language bookshop 
and boutique, and an already-popular bistro. TOP The building’s glazed west façade contrasts with a more solid north elevation, composed 
with intersecting weathering steel planes.

SECTIONAL PERSPECTIVE
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founding president, Stéphane Gauthier, who penned a historical mani-
festo to guide the PdA project. “Through the Coopérative des artistes 
du Nouvel-Ontario (CANO), [artists] achieved an unprecedented and 
momentous extension of their sphere of resonance,” he writes. “They 
founded institutions that provided new means for ongoing cultural  
expansion,” he continues, adding a list of Franco-Ontarian ‘firsts’ creat-
ed by the group. “First professional theatre company. First publishing 
house. First province-wide popular music festival. First art gallery.”

These groups redefined Francophone music, visual arts, publishing, 
theatre, storytelling, poetry, and literature in northern Ontario.  
The dream of a singular cultural hub started 15 years ago, when the  
Regroupement des organismes culturels de Sudbury (ROCS) brought 
together seven of them: Carrefour francophone, Centre franco-ontarien 
de folklore, Théâtre de Nouvel-Ontario, Concerts La Nuit sur l’étang, 
Éditions Prise de Parole, Galerie du Nouvel-Ontario, and Salon du livre 
du Grand Sudbury. 

A second metaphor for the project, ‘Under one roof,’ is elegantly express - 
ed in the Place des Arts’ logo, designed by Christian Pelletier of Studio123. 
Instead of continuing to compete for grants or pay for separate real estate 
scattered throughout Sudbury, these seven cultural groups agreed to join 
resources, adding an eighth partner in the Place des Arts itself. 

At ground level, Place des Arts’ plan is organized around three public 
rooms dedicated to the creation and performance of contemporary art: 
the main theatre, a black box theatre and a white box gallery. But much 
of the place is open to all with no admission fee. Greeted by an external 
welcome bench and canopy, one enters past a librairie-boutique that 
will sell books, crafts and other local merchandise. En route is a recep-
tion desk for tickets and information, followed by a long triangular space 
named the salon, which invokes the idea of a living room. The salon  
is defined by a curved exhibition wall, currently displaying names of key 
donors and black-and-white photos of Francophone artists from the 1970s; 

the temporary exhibition faces the café’s dining area. One immediately 
experiences the vibrancy of Le Bistro, facing Elgin Street, as a gather-
ing place for f lâneurs as well as a spot for fostering potential collabora-
tive synergy among the PdA’s multi-disciplinary artists. 

Juxtaposing old and new was a driving force for the project, begin-
ning with the reuse of part of the foundations from the 1905 King  
Edward Hotel that once occupied the site, as well as using over 800  
of its bricks in the interior. Throughout, the building imaginatively 
reveals a series of collected artefacts within its walls. The pressed-tin 
ceiling from Sudbury’s 1914 École St. Louis-de-Gonzague is tucked 
under a plane of Corten in the bookstore-boutique, pointing to a site  
of Francophone resistance against cultural assimilation in the 1920s. 
Bread pans from Sudbury’s Canada Bread create a patinated wall near 
the bistro, recalling a company founded on cooperation prevailing 
over competition amongst major bakeries. Salvaged white pine beams 
from Chicago are repurposed as benches, a clin d’oeil to the northern  
Ontario forests used in rebuilding Chicago after its great fire of 1871. 
Through the language of bricolage and adaptive reuse, each artefact  
offers a window into history that resonates with the Francophone com-
munity’s focus on cultural heritage as storytelling. 

Behind the curving wall of the salon lies La Grand Salle, a 299-seat 
theatre whose deep stage and proscenium are shrouded by a serene, 
wood-lined interior, providing excellent acoustics and intimate sightlines. 
Bélanger Salach principal Amber Salach recalls the technical gymnas-
tics, including neoprene gaskets and structural separation, required  
to achieve a quiet performance hall across from CP’s downtown railyards. 
Adjacent is Le Studio Desjardins, a black-box theatre designed as a flex-
ible space for both rehearsal and a variety of performances. Third in the 
sequence is the Galerie du Nouvel Ontario. With its Palladian-scaled 
white cubic interior and large partition doors, the art gallery is both 
a beautiful room and a f lexible exhibition space. One windowed wall 

ABOVE The building’s bistro adjoins a flexible salon area, marked by a curved wall for temporary exhibitions. OPPOSITE A 299-seat theatre, named La 
Grand Salle, hosts events by the seven Franco-Ontarian arts organizations that came together to found Place des Arts. 
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Building  
Character

KS Mini Micro-Rib  
with Blade Accent Fin™

Give your next design something special.
Kingspan insulated metal panels empower your 

vision with exceptional design flexibility, efficiency 

and outstanding thermal, air, water and vapor 

barrier performance for the ultimate building 

envelope solution.

Dymon Storage  ❘  Brampton, Ontario, Canada

www.kingspanpanels.ca
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HEADLINE-F

with large shutters faces Larch Street, connecting the gallery to the 
urban streetscape, while the opposite gallery wall opens onto the public 
salon, with views across to the bistro bar. 

On the second level, a daycare with a large protected exterior terrace 
offers views overlooking the railyards; the f loor also includes a multi-
functional youth zone, art workshop, and theatre support rooms. 
The third level of the building includes PdA administration, comprised 
of offices, collaboration spaces, archives, library, and a meeting room 
shared between the organizations. Throughout the PdA, the graphic 
signage for wayfinding in multiple languages is punchy and crisp, 
adding another layer of artistic narrative. 

Brian Rudy, partner at Moriyama & Teshima Architects, muses over 
the duality of the clients wanting a “signature building” for the arts 
community at the same time as wanting “a welcoming house” grounded 
in Francophone culture. The inclusion of the bistro and the daycare are 
programs that PdA believed would help create an intergenerational 
building open to the wider Francophone community. For Louis Bélanger, 
a Franco-Ontarian architect who had often done work for the individ-
ual arts groups in the past, the experience was deeply personal; he remains 
extremely proud of the scale, materiality, and cultural meaning achieved 
in the overall design.

The Place des Arts’ tagline is: “A centre of artistic and cultural excel-
lence and a gathering place for Francophones and for the whole com-
munity.” A few short months after opening, it is handsomely fulfilling 
this mandate, thanks in no small part to a building that embodies the 
organization’s mission. The design gains its strength from a delicate 

LEFT Bread pans from Sudbury’s shuttered Canada Bread facility create a feature wall near the bistro, recalling a company founded on cooperation 
prevailing over competition amongst major bakeries. RIGHT In the boutique, a pressed-tin ceiling recovered from Sudbury’s 1914 École St. Louis- 
de-Gonzague points to a site of Francophone resistance against cultural assimilation in the 1920s.

balance: the architects have crafted a building whose scale is intimate 
and image is welcoming while, at the same time, creating a timeless 
signature piece for downtown Sudbury. The result is reminiscent of the 
wonderfully ambiguous spaces designed by Dutch modernist Aldo van 
Eyck in the 1960s. The PdA remains both a cultural institution and  
an urban “living room,” with the Grande Salle’s performance space at its 
heart. It is here, in this convivial place, that le Nouvel Ontario will 
continue to give birth to successive generations of talented artists.

Terrance Galvin, FRAIC, is Founding Director and Professor at the McEwen School 
of Architecture in Grand Sudbury, Ontario. This article is dedicated to the memory  
of Paulette Gagnon, North Star of the Place des Arts.

CLIENT LA PLACE DES ARTS DU GRAND SUDBURY | ARCHITECT TEAM MORIYAMA & TESHIMA 
ARCHITECTS—BRIAN RUDY (FRAIC ), CATHY MCMAHON (MRAIC), EMMANUEL AWUAH, JASON PHIL-
LIPE, LOUIS LORTIE (MRAIC), MARIA PAVLOU, NICK GONSALVES, SEAN ROBBINS, XIAOYI NI, JASON 
CORBIN. BÉLANGER SALACH ARCHITECTURE— LOUIS BÉLANGER, AMBER SALACH, DENIS COM-
TOIS, LAURA TEDDY, ROBERT ANDRE, YVON LAMOUREUX, TRACY ROCHON, TONY DI NIRO. | 
STRUCTURAL A2S (STEVE CAIRNS, AARON DENT) | MECHANICAL SNC LAVALIN (JEFF HUNTER, FILIP-
PO BIOBDI) | ELECTRICAL SNC LAVALIN (STEPHANE CHIASSON, GREG PETRYNA, LAURIER LALONDE) 
| LANDSCAPE PMA LANDSCAPE ARCHITECTS (TERRENCE LEE) | INTERIORS MORIYAMA & TESHIMA 
ARCHITECTS AND BÉLANGER SALACH ARCHITECTURE | CONTRACTOR HEIN | PROJECT MANAGER 
COLLIERS | ACOUSTICS THORNTON THOMASETTI | THEATRE EQUIPMENT/AV DESIGN NOVITA 
TECHNE LTD. | COST CONSULTANT MARSHALL & MURRAY | FOOD SERVICES DESIGN KAIZEN FOOD-
SERVICE | AREA 3,716 M2 | BUDGET $24.3 M | COMPLETION APRIL 2022

THE BUILDING IS PROJECTED TO HAVE A 6.3% ENERGY USE REDUCTION OVER THE ASHRAE 90.1-
2013 ECB AS MODIFIED BY SB-10 2017.
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